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we've lacked in the past has been the motivation
and most important, the cooperation.

To those who don’t feel they have ¢nough time to
take an active part in the changes coming, we say,
you can be effective and helpful. How? Simply by
responding to the opinion polls that will appear in
every issue. The polls are very impartant because
only through them can we know for certain the
thinking and ideas of the community. Your answers
to the poll and your letters to the paper will be the
strongest way lo make our collective voices heard in
the political arena.

The Staff

IF YOU HAVE ANY NEWS THAT AFFECTS THE COM-~
MUNITY

Call 727-8451  From 9-5 or WRITE

Perspective in Blacks

Clarence Overton —
Involved With Life

Clarence Overton, a tall man of
about 6 feet 3 inches, with large
hands and a body that moves
expressively when he talks, born
and raised on Staten Island,
admits that he has been running
maost of his life.

He operates the Richmond
Polters and Art Center in Port
Richmaond. One of ten children,
he says he is the only non-con-
formist in the family. “My
mother says to be so creative isa

Lcavmg high school at 17, “I
wanted to get me a uniform and
2o over and kill me a German
and be a hero.” He was sent to
the Pacific. “I signed up for the
E.T.O. and Sam sent me to the
P.T.0., and my education began
with that first lie from the man.”
Returning to Staten Island and
trouble, his brother got him his
first job in a shipyard. *My first
real job was to break the job dis-
crimination bit. We won that,”
After getting an equivalency di-
ploma, he tried a number of
schoals. “[ even tried dancing.”
Then came marriage, two child-
ren, and an eventual divorce.

QUESTION: You have a lot of
things happening at your shop:
Pottery, Dance, and Sculptur-
ing. Do you consider yoursell' an
artist?

Overton: No. | don‘i even
know how you make that dis-
tinction. [ know people who are
machinists, and when I see them
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work, they are to me artists.

QUESTION: Then what is an
Artist?

Overton: 1 really don’t know, a
creative person, maybe, a weird
person? I think I could make
some kind of distinction, but it
would only be revelant to me. 1
could say that because [ work
with many people who consider
themselves artists, that most art-
ists are continually trying to
make a statement of some kind,
intheir own medium. It's like
when you become, let's say, a
photographer, you can pul your
camera in an A & P bag, and go
do your thing. But when [ see
some one who keeps it on his
belly with the phallic lens stick-
ing out in front, | usually look at
this type as one who has to grow.

QUES.: How did you start all
this? o

OVERTON: I didn't. It takes
people. I never dreamed of &
thing like this. Sherry Ladner
teaches the dance groups; Natal-
ie Surving teaches the kids pot-
tery. Gene Arnold is not an art-
ist, if 1 can use that word; but he
is indispensable to the shop. But,
he is an artist in his own way; as
a matter of fact, we call him a
genius.  No one in his right
mind would want to get into this
if he was not insane.

QUES.: Do you consider your-
self insane?

OVERTON: Well, it says in the
Bible that the Lord knelt down
and scooped up a handful of clay
and made man. Well, I do feel
that [ may improve on Genesis.
Wow, what a statement! | am in
clay now, but I have been into so
many mediums. | just had to go
that way.

QUES.: Are you religious?

OVERTON: No, not in a formal
sense, but I have my fantasies.

QUES.: Explain.

OVERTON: Well if 1 may dis-
gress a moment, That artist per-
son we talked about. Can you
imagine that he might just be
looking for that New Religion? 1
have often thought that the art-
ist sees into the future and tries
to let you know what he sees.
Most artists have followings,
like collectors, etc, Writers,
poets, painters just try and do a
political thing and see the reac-
tion. It's because the artist has
in some way let you in on whats
up ahead or where you have
been.

QUES.: What do you see?

you see another side; but bath
sides will feel the repression.
More and more people are be-
ginning to question and find the
structure cancerous. Democrscy
American style is malignant.
Like, soon we have to go into
Cambaodia, to kill, to save lives
in South Viet Nam. People just
ain’t buying that no more,

QUES.: What do you see as
Black man or a Black artist?

OVERTON: Well, on the latter
part, [ tried being a Black artist
and that’s a trap bag. I think
that my life style suggests that |
would rather be out than in. If |
had wanted that other thing, |
would have gotten on the sanita-
tion department, that’s security
and income, hospitalization,
lifetime job, ctc. But as a black
man I still have Lo deal with the
establishment. | don't like to,
but to keep this thing together |
have to. It's a cop-out, but I
need the bread.

QUES.: What about your pel
project?

OVERTON: The Black Man on
Staten Island Project? Well, it's
in sort of the same bag. It needs
bread. And we have to go to the
man and con him out of &' few
coins, We are currently trying to
gtl some sort of a granl.

QUES.: We?-

OVERTON: Yeh, a few people
here in the studio — Black and
White. We got together and put
out an audio-visual presenta-
tion. ‘It cost us, out of our own
pockets, about a thousand dol-
lars, in time and cash. We
showed it to the community in
the Museum, inviting all the
dignitaries and organizations we
could. We got one hundred and
thirty five dollars back, and as
far as the community is con-
cerned, 1 guess it can just die
there in the files. But, as long as
I can, it will live. Some day,
some black kid will be able to
answer the question of what his
forefathers did to get this Island
gig going. The information we
dug up is dynamite, [t will be a
great thing if we can do it. The
need is so great for black as well
as white.

QUES.: What does all of it
mean to you? What is your state-
ment?

OVERTON: I'm involved with
life . . . still growing . . . getting
my head logether. My con-

OVERTON: Rep , man,
repression. If you bought the
American dream, you see one
side. If you question that dream,

is only real to me .
Hey that'sit...an mmivemcm
with life. Just do your thing.
You see, I'm lucky. | found it.
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